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...you might find a pile of hay

In the late spring and summer of 2016 I was and housed in the 18th century Japanisches Palais
commuting daily to the Getty Research Institute on the northern bank of the Elbe River. The
(GRI) in Los Angeles to conduct archival research archives of the P.A.P. Agency, though, are held
in the Otto Mihl Papers, a vast archive of the by Karlheinz Hein (co-founder of the Undependent
Austrian artist, provocateur and eventual, and mastermind behind the P.A.P. Agency) in an
to my mind, cult leader. Despite Mihl’s ulti- unknown condition in a cellar in Berlin — Hein
mately violent historical trajectory, I entered has not yet been open to allowing collectors or

his archive to trace the movement of Austrian researchers to visit. That door remains closed.

filmmaker Kurt Kren’s ‘action films’ from the
mid-1960s, co-created with Mihl during a series

of happenings undertaken by the artist and screened in Zagreb stayed in my memory long
collaborator Annie Brus in the cellar of MUhl’s after my library fellowship with the GRI finished.
Leopoldstadt (second district) apartment. The The next year, in 2017, when I embarked on a
films are legendary and continue to circulate lengthy research program across sites in Europe,
through underground cinema scenes today, as I resolved to include sites in Zagreb in hopes

well as now (as opposed to in 1964) also gracing that I could identify where in the city and in
the screens of museum displays, from Vienna’s

what context Kren’s films were made accessible
Museum of Modern Art to Paris’s Pompidou Centre. for Yugoslavian audiences. I had, at that point,
Amidst hundreds of documents — fliers, postcards, found numerous connections between the filmwerk-
programs, letters (typed and handwritten), press statt in Poland and the underground cinema scene
clippings, photo contact sheets, writing drafts, in West Germany (and its networks around Western
I found two documents making reference to the Europe), but I had not encountered so much from
screening of Kren’s work in Zagreb. Both docu- Yugoslavia, save at the 1958 EXPRMNTL Festival
ments were letters sent by Mihl to museum cura- and Festival Mondial du Film in Belgium (held
tors, attempting to market his performance work that year in conjunction with the Brussels World
by way of reference to Kren’s action films (the Exposition). I was very interested to learn more
about the ‘underground’ or ‘experimental’ scene
in Zagreb and Yugoslavia more broadly. How did or
could the economic propositions of the filmmakers’
cooperatives I was tracking in Western Europe
sit within or alongside or underneath the ‘open-
ness’ of the Yugoslav self-management system, I
Perhaps the archives of the Production Art wondered. After months of email communications
Production (P.A.P.) Agency might hold an answer: and preparations, Kirila and I embarked on a
the P.A.P. Agency was an early experiment in art period of intensive research, including long
film distribution. Years before Leo Castelli or days in the archives, late afternoon interviews,
Iliana Sonnabend would generate markets for screening nights (with the Subversive Festival),
moving image art in their New York galleries, and walks around Zagreb and, briefly (that trip
Munich-based underground cinema organiser anyway), Ljubljana. In all of that
Karlheinz Hein was working with others in the

The two documents referencing Kren’s films being

‘documents’ of the performances). Zagreb appears
in a longer 1list of screening locations. Nowhere
in Kren’s own curriculum vitae over the years did

such a reference appear, so no further details
are available.

we never

found anything — whether in the written records
West German, Austrian and Swiss German scenes to of the archive nor the embodied memories of the
open up an economy for ‘experimental’ and gener- interviewees — that could confirm Kren’s films
ally non-commercial film. Kren’s work was in the

were screened in Zagreb in the early to mid-1960s
P.A.P. catalog for the duration of the Agency’s (they were, however, screened later, in the late
existence, and his action films regularly traveled 1980s in the programming of Ivan Paié at the
around Europe in experimental programs, first Multimedia Center in the Student Center Zagreb).
with the Undependent Film Center and then with

the Center’s successor, the P.A.P. As I learned at As the English expression goes, we were looking
the end of 2019 at the conclusion of a 5-month for a needle in a haystack. What we found -
research fellowship, today the archives of Werner and this is often my experience with archival
Schulz (co-founder of the Undependent) are held research - was so much more. What we found was
in the Archive der Avantgarden, a vast collection the hay.
held by the Staatliche Kunstsammlungen Dresden

—Megan Hoetger



